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Artificial Intelligence Software in Contemporary Music Arts Education:
Enhancing of the Creativity or a Masked Plagiarism?

5 B Bl — il By O3l dgall (St ohasl) dslns Sic
ali.chamseddine@isamgb.u-gabes.tn

‘_,a.;di\
Pl Y1 M by 3 8,oladUiEE w1 O el as IS 3 U (oL (il L) el B S5 8y 5 L1 [ wgis
(S Z Yl Ol Brlre graly aldsunl @ ddlall Shilge piad Sl SN L2y 0 S

Sl o’ B30 I B ) Lol 3 (e A1 Y gyl ST My BLaSat () JUL M Bt
g Lamy bl SYjladdl o Bus JULI oy Sy Bpolall it odn Wayes 0B 31 &t Bloedly

SN I 3 Il OB i S CiS) S ! dalasll sllaol S Sty A b —

i) I 3 L2l ada ppod BBVl 51 Slad) 2 b —

ety SN p el S " gl poenss” B3Le Ll sl SE asS —

Agailasy deadll ZWY1 o Aodoilllt l Gany Caypdll dp¥1 5680 b o8 () iy JUI s
G S A Loy e b1 spols CAST Al 0 ozl @ f Lol (ool LPUST (dos aet D)l IS cls s
S it WS Ledlal ASTUY g 1 el gyl Aay ) BN ity 8ol B bt oot 3 S0 2SULY [l
SR oY e Wl kol Loty Slrs] U5 Oleda) peadll Gl o gl ailor izl

AN Ol (S AU G o) (el ke P TRV R MY NI

Abstract

The current technological revolution has reached various fields, including contemporary music
education. This creative discipline benefits from artificial intelligence (Al) programs to enhance
students' skills in using sound processing and music production software. The article aims to
investigate and analyze the methodology of teaching creative music production in Tunisians’
universities through the "Sound Design" course, as well as the educational challenges posed by modern
technologies. The article poses several questions, including:

. What is Al-specific music software, and how can it enhance students' creative abilities?
o What are the legal and ethical implications of teaching these programs in the field of music?
o How can students in the "Sound Design" course be assisted in distinguishing between creativity

and plagiarism?
This article integrates two main parts. The first focuses on introducing some programs used in music
production education and their features, with a comparative analysis of two songs, one original and

,f
(.




83dzme Lirg iy 555 093l dalady molaall ol skl ol jasgall Jlesl @389 LS

the other experimental, derived from musical elements of the original one. The second part addresses
issues related to the intellectual property rights of contemporary musical creations and the ethical
considerations associated with teaching Al-based music production programs. The article concludes
by proposing short-term solutions to ensure the production of original and masked plagiarism-creative
works.

Keywords: Al, Creative Music Education, Intellectual Property Rights, Ethical Considerations.
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! This Generative Al technique pits two different neural networks against each other to produce new and original
digital works based on sample inputs. With AWS DeepComposer, you can train and optimize GAN models to
create original music.

https://aws.amazon.com/fr/deepcomposer/

Z Create original songs in seconds, even if you've never made music before. Submit your songs to streaming
platforms and get paid when people listen. Join a global community of artists empowered by generative music.

https://boomy.com/
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! Spectralayers Pro by Steinberg is an advanced spectral audio editing software that revolutionizes audio
manipulation by presenting sounds in a visual object format, providing users with unprecedented control and
capabilities. This software allows users to delve deep into audio data, extract, transform, and perform various
tasks including audio repair, restoration, and creative sound design. It enables users to isolate frequencies, split
them into new layers, and apply advanced tools like Al-assisted unmixing, ambience matching, EQ matching, de-
bleed, and more for tasks such as audio restoration, mixing, mastering, and sound design.
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ICet outil de préparation des échantillons sonores est utilisé par les analystes en reprenant une capture d'écran
du logiciel DAW (Digital Audio Workstation) utilisé par le compositeur. Cette capture d'écran illustre
parfaitement le discours de la création musicale, la découpe des matériaux, leur organisation sous la forme de
montage et de mixage, leur agencement structurel étant autant d'éléments directement visibles sur I'image.
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[ https://www.soundhound.com

https://www.musixmatch.com-
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2"While similar provisions exist in the copyright laws of some commonwealth jurisdictions, such as Ireland, New

Zealand, Hong Kong, and South Africa, most countries do not recognize the copyrightability of such works"
3"A more promising approach has been to abandon the goal of thinking ‘like a lawyer’ and approach legal analysis
not as the application of rules to facts but as data."
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http://www.ismt.rnu.tn/wp-content/uploads/2019/08/Parcours-Musique-et-Musicologie-PMM.pdf
ChatGPT exhibits something like the banality of evil: plagiarism and apathy and obviation."
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