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This study is concerncd with English - Arabic artistic loanwords
The aim of the study is to investigate these Inanwords and their origing. Tt
is hoped that it will contribute te the realization of the influence of one
culture upon the other through the exchange of these loanwards,

In any literature dealing with art, cspecially cinema, TV and theater
the researcher would come across many English - Arabic loanwords, i.c..
words that have been taken from one language and used in another
language. Tracing back the ongins of these words would show clearly the
impact of one language on the other. 11 is mry 1nlention to find out such an
impact, and examine the changes that affect the vocabularies invol ved.

This attempt is to identify the most significant  linguistic
modifications the English - Arabic artistic loan words might undergo
throughout the process of shifting from one language to the other. It also
explores the changes of these loan words in the ares of phonology:
morphology and semantics. It is cxpected to be useful for all those
intercsted in the ongin of words particularly people concerned with art.

Basic Definitions

a-Loan word: a word, which has come to be used in a language from
another language with some adaption to the system of the new
language. (Crystal, 1985:183:Richards et a] 1985 :30-31)

b- Artistic loan word: this expression refers to any loan word that appears
in the introduction of {ilms, drama and songs or those that are used by
the artists in the ficld of representation or acting in the cinema, theater,
and TV,

- Culture: the learned behavior acquired by the individuals as “members
of a social group”. Eliot (1972) also defines “culture” as “the social
habits and any other capabilities and habits of members of a particular
society ©.

Preliminary Remarks:

Borrowing is an old natural phenomenon that is found in so many
languages of the world all through history. In all periods of time, no
nation lives in isolation; people of different nations come to com municate
and interact with each other and affect each other,
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3- The lack of a2 native substitute or the ignorance of the natve
equivalent if available: For example, the English word “Computer™ 15
used in Arabic, although its equivalents are available in that language

J4- Inaccuracy of some translators resulting from their poor knowledge
their native language which  makes them borrow the [oreign terms
instead of translating them. Thev are unable to present the native
equivalent to such foreign terms. (Al Mashhoor . 1988:13)

3- Geographical closeness: This means that languages which are close o
near 0 each other mfluence each other gquite readiiv as m case wall
Arabie and Turkish.

(- When some students travel Tor study, they bring with them loanwords

and use 1them with ther native langoage to show therr knowledoe of o

forergn language.

[t can be realized that borrowing 15 an mnavoadable process that can
nol be suppressed. Languases seem 1o have the capablnlity of leaving ther
wards, 1.6 il a case of over borrowing take places. 11t may not be a mark
of danzer because languases horrow and ereate and change within the
bounds of commumcations. bul when the process begms: 1w vesalom
confuston i slows down,

Tyvpes of Loanwaords
Loanwords usvally  show dearees of morphemic and phonemic
importation and substitution. This has given linguists the possibility of
categorizing these loanwords, e.g., Haugen (1950:210-32) and crysial
(1985;183). advocated the following three tvpes :
a- Pure loanwords: This type is the most common one in wlich the
loanwords exist marphemic importation without substitution. and with
no, or some substitution on the phonemic level.

An example ol these s the use of the Enslish word {ilm in Arabic -2

Ailm
b- Loanblends ; This tvpe shows maorphemic substitution as well as
mmportation . e, . Loanblends consist of imported and native

morphemes . with some substitution on the phonemic level @ as n the
use of English words electronic printing , and its Arabic equivalent =
s A / Tabus 7a hiatrouny/

c- Loanslufis: In this type the meaning onlv s borrowed whereas the
form or forms representing it 1s native.

The following borrowed words are a good example for this type:



English Armbic
Secretary general’ ple cosl Mamiin - p aam/

=

Space shuttle eled 8 S 'makuuk fadaa®

English Artistic Loanwords In Arabic:

In this section we will discuss the linguistic changes (in phonology,
morphology, and semantics) that the artistic loanwords have undergone.
The loanword 11 Arabic 15 compared with 1ts onigin i English.

One can notice that most of the borrowed words in these fields are
nouns, for example: '

e imontaads’ . £l Pintaadyproduction |, > %=/ doblaady’ translation

which are of (¢] tvpe, e, the meaning anly is borrowed whereas the
shapes representing them are native. The marphological aperation in case

of { steds /13 the replacement of feid of stage /steidy” with Jef of

stedy’ m2 . ) wvidio s in English 15 vedio . W,z <drama

{drama) , 2. 4> j da;valog " (dialogue) | and 7l fmonolog

{monologue) are of pure loanwords, which can be listed under (a) type .
but few of these words endure some relives on the phonemic level as well
as on morphemic level as in case of decoration . 1.e. | the attrition of /i:/ of
p—35s Mdizko:r! with e/ of (decoration) accompanies by 2 back clipping,
the beginning of the word is retained and the (-ation) is cut, to be as décor
/di; kor/ . It exists morphemic importation with some substitution on the
phonemic level, and there are too many other examples of this type. 4=
iy &0/ kitaaba Taliktronyya/ (electronic writing ), for example is of
loanblend typeln such an instance a pure Arabic word is engaged to a
pure Enghsh word which suffers from some modifications to make a new
word This new word is expected to be easy to pronounce; that is the
English part 1s inflected by the suffix { =) to obtain the phonemic
harmony because as we know, that the phanological pattern of harmony
cannot be obtained unless we take inte account the repulsion of
phonemes, ie, we should not combine two opposed phonemes in one
word .

Thus, i, Sy A& consists of imported and native morphems with

some substution on the phonemic level. This fact has been expressed by
many writers like Jesperson, (1922-212), and Bloomfield (1933:454).



The constiuent (>—2=") belangs 1o a special class of Arabic forms which
combines with the marpheme (3_). This form ¢lass includes, for instance.

the leatures [count -], [female -], [human -). and [noun +jis s

lallowed by a torm ends with the morpheme ( < ), winch has features
like [count] . [female =].[human-]. and [adjective =] . Thus: semantic
and syniactic agreement 1s oblained between these two lorms.

In the 30" and 60™ of this century, the Arabic movie has assisted
seriong expansion. The use of artistic ag well as the techmcz! loanwords 15
widely spread for two reasons, the Nirst s the expeditions of art to Europe,

especially Halv, France. and Britain, The second  ix the culing
exchanges between Arab countnes and Furopeans.

Because of this direct coniact, Arabic has borrowed  the words
concerned directly from English itsell 1.2, there s no medium lunguage
between them. Thoueh there are exceptions such as co-fure Jowaifvu
which means in English stvle of hair dressing. coif-feur . kwaifzi which
means hairdresser. mani-care ‘meanikyvu /. Enghish it means care of the
hands and fingernails and pedi-cure * pedikvu 7. {treatment of 1he feer

csp. oenails, corns, bounions, ete) Both -8 'kaclos feanlisse) . which

means 1 Eoghsh wing” . and 4 dody! (foge) . which means “lodge” (a

small room with entrance . normally available in cinemas . theaters , and

art whalls) belongs to a French engions | Lo = ftraadsndyvs 15 a Greek

word LIt has consisted of two blended words | “tragos’ (sheep) and “oide”
(song) . It has used to refer to a sheep that had been secrefied in the
ancient religious ceremony .

Lty S 50 /2alkaabotky drama/ | in English is (kabuki drama) . is

used in the Japanes theater . It has a Japanes origion . ~ il falmasrall’

(theater) has a Greck rool . which means "“watching something” . It also
refers to the bulding in which the stage and the whall of audiances are .
There are also some of these artistic words in Arabic which have Arabic
roots. although thev are borrowed from Enplish such as o8 wui /vidon
klilp/ i English * ¢lip™ has an Arabic root (which means cut something
into pieces) and was borrowed by English for long time ago. therclore it
has become part of English language.

In the hght of thns study, we have found out that the majority of

artistic loanwords 15 technical nouns , and nouns ol tools that are widely
used in the field of art as i1t 15 shown in Table (1) .



Table(1) Technical Artistic Loanwords.

| Arabic Artistic Loanwords Englis?ﬂ?di_ _____|
1- ysfvideo! | 1-wideo J
l2- s fstercof - 3- stereo o ..
[ 3§ ptS ko mira/ j-camera o _
jq-c__,_,';_{',ﬂ{,g::;ut.’ e 4- casselte _I_
5 W Am 56w |
?_,-;P;‘—-'l tastdeo —  [6smdic i _|
7- > blaatow/ - 7- plateou - Ei
5 Jeild fmigatiiv? _I - :mgﬁa - _|
19~ ot { STarsiiff arowe '!
10- =58 /klaaket! 1 - claguelt ]
F1l- sl_sta o ,'1353-5[3{ 11- switchboard I
e e _—
12- & ;%40 /Talbalakon/ 12- balcony |
13- . sacs 25 /kassaaf | 13- baby spot 'i
SaG iir/ |
_14_ 3L g (A 35 ) Acambo:sa/ | 14- prempl box J

The aristic loanwords are of three lypes - pure loanwords ,

loanblends and loanshift , as it is shown in Table (2).

._,-i-



Table (2) Types of Artistic Loanwords

| {a)pure Loa_n;.wjrt_!_h | {b) Loanblends - ] i (c)Loanslutt |
- 1- 5,44 order) : | 1= st Heitaabatalibtronva’ [ 1o s Mintaady’ |
- - | _| (clectronic-writing) ] | (production) |
2-e_sicast) i | :3'__ g At e Tabug L 2- et 3
E | Taliktrony/ (electronic printing) I fdoubla:dy’ |
! : _ I:lrd“'-“lati%:rr]:l
3- oo tonality) |3~ Avedio Klip! {‘i.'l'dl:u 37— ‘muxridy’ |
' -.:]1}'.!] o {-:Jnt:ctn-*' '
: 4- = (ieam) .4— .-_.w:dl kacbady  (decov- ,4—‘:5_1- 2aXraads
 bagpage) | i (directed bv)
[ L-.:_i'-{ziﬁ:ﬁmlj 1 5= o dTimterian | S g, s TAWZI
| = = o I{dislrihulfq_n_}___
f}— [ncgﬂ[ el : OG- a7 imwye smontad3 |6 P ‘missad+
| Maliktrony! (electronic | (mixing)
- L | production) o
Doz, (reportage) | 7= Semws o tam il I-..hﬂ'-..nl».'- T e
| (classical acting) MaltaGrih
' (alienatior)  or
i B - | (estrangement)
8- apps s (cartoon | 8-, / tam g iil mnmn:-.u‘." b S SRS . R
film) (romantic acting) | 7altam@ tiva f
Tal?i&aryyal |
_ {radio play) i
9- i (faston) Qe s 8 [TalmadXal Q- ; M :
Nbardwsy! (pardos) PalmazraHyva’ !
| ) {(theatnicalism) |
[10- o ! ]Cl- v a0 PaldrasmasraHyval [ 10- et
(cenarist) | {dramaturgy) fTalimaSdyaal’ I

2 a {melodrama)
11- 5 {smipt}_ |
12- s we (stand

by) ) u
13- e et
(melodrama) )

14- oo /maask)/
L {mask) |

b =




Table (2) Types of Artistic Loanwords

L {(a)pure Loaﬁw'_ta_r_:_}s | {b) Loanblends | (¢) Loznshutt
- 1- g, order) [ 1= ;4 aer KitaabaZaliktronyal | 1o s/7intaady’ |

[ {cleetronic-writing) i (production}
2-_(cast) | 2= a5t b fTabug i 2- pree———
5 | Zaliltronyd (electronic printing) | /doubla:d,’ !

i : (translation)

3. ot 1‘-‘m B—LLT Avedio klip (video, | 3= muxrids’ |
N '_:-:;]ip_]__ i - _ E{di:'emn.—} E '
- = (leam) Pd- oo geidikorbacdsf (decow- E d-21_=1 . ?aXraads !
| baggage) | i {directed by)

| 5w o {action) | 5~ .5 Tinterfan - | 3= peen TAWEIL

- | {d_i_s1 nbution)

G- ats fnegative) | 0- g0 Do .. smontadd | B- 5. ‘missads

| Suliktrony? (electronic | (mixing)
AP _i preduction) N
Teci,w, (reportage) | 7- S us putamaiil Klaasuky | 7- - A
| {classical acting) FaltaGriby
' (alienatior]  or
; ) _ ] | (estrangement)
8- spas o (cartoon | 8- -, s w7 tamgil romansy/ | 8- iuwa e
film) (romantic acting) | 7altam e tiva |
Tal?iEaryyal |
=i | {radio play) _i
9- e (fastion) Qn s j=an [TalmadXal | 9- g :
Nbardwsy! (pardos MalmazraHyva' |
| N T i ._{thcalﬁ;.'._t]iﬁ‘nrtj |
[10- o s} 10- i o aldrasmastaHyval | 10- m__.
(cenarist) rI {dramaturgy) /PalmaSdaaat’ |
: i i {melodrama)

Bl {saripl_}
12- ¢ s (stand

by) . _ |

13— 1—r-|__,:_'|.1=.-n?

(melodrama)
14- & /maask)/

l {mask) ki




Conclusions
Borrowing s bul one means of levical expansion adopted by
Arabie and English whereby foreion words are taken aver and used m the
native language.
This studv has investigaied some English artistic loanwords, This
nvestigation includes finding o of origins of these words, the reasons
for the phenomenon of these words, barrowing such “Loanwords'™ and
the way i which these words have been transferred. The morpholoegieal,
phonclogical and semantic changes of these wirds have undaraome in
tus stedy In o the Bight of our analysis. we come 1o the following
cong lusions:
|- Borrowing is a umversal phenomenon which can be found momost
languages,

- The lingwistie influence between Avabic and Enalislt was more or Tess
a reflection of the cultural interacton betneen the twa languases
Pherefore. borrowina is inevitable and i cam not he stopped

v w = |y y ] = oy e LT R - L
t-odostof the Enelish loans in Arabic are dircethv borrowed.

b-As far the changes that the artistic Inanwaords have undergone. the
sludy has revealed that they have obeved some changes on levels of

nhonology and morphology whereas the level of semantics remains
1ntact.

5-It has been stated that the majority of artistic loanwords is technical
nouns and nouns of tools that are used in the field of ant

6- Artistic loanwords are classified into {hyee tvpes : pure loanwords |
lnanblends and [oanshilts

7-This studv gives selected examples and other anistic loanwards may
* be further explored.
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Eanslatinn of Scientific Abbreviation

el - ML AAL-Shawi,
Englis h]}epartment College efATts, Al "TUStﬂ"SlI"fl
University
dgni - ”_ il ot
Abstract . ... - -

Py R T 5
AT '-n.-':-

Current Eevelﬁpmants in different fields of [1f¢ E:S‘}'EClElH}-'
those that demand using language whether in speech or in
writing make use of abbreviations,e.g., in fields like technology,
education , translation, language ]\,a-ng and teaching, library
science, human services and different field of knowledge.

_ Abbreviations are uscd in the field of translation. Spencer
{1938 341'15'9} d15cusse$ gmblems that U.S.(United States )
companiss may: expesience .in.. getling computerpmm‘ams and
other .related products. awanmd in other countries, because of the

mﬂlcu ties 'rcc-ﬁrlte-‘“d srdranslating - Ercrllsh ]Eﬂ“,l&._.ﬁ: use:i -1 -

the products. The ‘major issue that the author dwﬂs with s.

English for 5c1e-1~..__¢nd tec]wnlaﬁv Ianﬂuaﬂe Laaweﬂ {,nd

R e

cultural Diffc cenices. . :
Gonzalez (15 ffl ].61 1 .-":]} dCSR.ﬂ'S":.S i e E-Dl’]le.IDHS aflecmw r]“

translations & w::nn other Ifmﬂru:mm ‘concluding that the major'”
diffieulty in -’arlsm"n':r shbreviation is in balancing intended
expressed meaning. represented e schnicality or potential for

common Usage, articulation, and perceived, acceptability of

"foreign” terrs
In the present study [ attempt f© consider how scientific

shbreviation and acronyms are ! ranslated to Arabic. We will alsc
explon. the difficulties that face the | wranslater in this respect.
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Staces in Speech and Language Acquisition of Applied

Nersary of the College Education for Women

M.A.Al-Shawi
English Department , College of Arts, Al-Mustansyria University

Abstract -
The data of this study come' from the College of Education for |

Women at Baghdad University during the preschool years . The:

resparcher has transcribed at least two hours of conversation each weel
between the researcher and the child (sample) at the nursery for eight .

monthes - often it has been transcribed more conversation and done small

*

experiments on one or another aspect of child’s sentence comprehension
or production .
phonological system of the child at the period between 1-31/2 year.

The findings show that, in the early childhood (preschoal) , period from
7 14 - 3 Y yearsold , a child acquires very smail number of spunds , but
usuallv social contact and the growth ofhis needs push him o acquire

more sounds .

Data like these acutely say nothing about the phonological level of
language development , especizlly when these sounds are in free vanation |

in the child's language In order to solve this problem , phonemes of a
lanzuage can be classified and analyzed according to their distincilve
faatures . In Arabic for example , phonemes are distinguished from one
another by a series of contrasts; in some cases only one contrast but in
o'her cases the number of coulrasts is two or maors . Inother words,
distinctive features will solve the number of contrasis [s two or more .

It is hoped that this smdy will contribute to a better understanding of the
periods in the development of speech in a child and the relationship
herween periods and the child's mental develepment , in general .

The aim of the present study is to deseribe the growth of |




