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- MAKING OF, MAKING RE-LIVE
mlathmln of Fadhel Djaziri, and the Afforded
i ~ opportunity to the Contemporary Generations
: .go-Re-lee the History of Tunisia, Their Homeland
 RIDENE RAISSI Féten, ESAC Gammarth, Carthage University, Tunisia

ion to the variance between the histories of different nations, the old time

ulation, may be defined as so heterogeneous due to tl;e distinction
af | ﬂch :on of the related country, by its own specificities: it is the case of The
temtofy having welcomed numerous different civilizations

‘ e DNA of cultural heritage figures either materially through the

Bl ey ogical sites that testify the different dynasties, which have passed through and

, " lﬁﬁ traces, O immaterially through different styles of music, garments, rites, cuisine
g&mﬁﬂ"’ which immortalize the multiple civilizations that have crossed Tunisia.

 The new generations, while studying the history of their nations, may sometimes

d to one of its interesting stages, until they like it so much as to

i M deeply attache
 compy a drama and play it during a course, an exam or an educational celebration,
" _ewourse under the supervision of their teacher. But due to the limited financial budget

, .Mauonal framework, such a history illustration stills so limited.

~ What if a cinema production company supports the making of a historical film,
' ¢ does his utmost to give birth to a masterpiece, which can be

e patriot filmmake
ssified as a memory. and would reach a big, various and fertile audience?

houn movie made by Fadhel El Jaziri in 2007 is a perfect examplewsnch
"2007) lnordermdemomﬁethccrmwnofmemm distingui:
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And in Tunisia, under the French Protectorate “"d B Of Ahmed Bes
Bey, France kept the Bayat system, while matnmmmg.thc pchr i the hyy ds ::f :n:
general resident, which pushed the Tunisians 10 revolt in April 1938 calling Pl the

establishment of a Tunisian Parliament. .

In this context, the French geographer Jean [lnncet.’(‘_ Pqncct., 1976} in hie il
about the influence of the 30" crisis on the French ERIOHISERON, SRS tint:” the !hl:'!'
crisis gave a decisive impulse for the national movemt_f"f of struggle for tndcpwwf
Such a deep link between the cinematographic creativity and the memory of Ty,
which is perfectly highlighted by Tunisia's cultural heritage, in other wop, )
memory, or let’s say our identity, without which, we are lost; is clearty represen
through the famous Tunisian characters of the movie Thalathoun such a4 the
Haddad the syndicalist thinker and the women rights advocate , Abou Al Kacey,
Chebbi, the Poet and lawyer, Ali Eddouaji, The novelist, dramatist and caricayyr
and Mohamed Ali EI Hammi, the unionist, trade union movement founder.

Without forgetting three “Indispensable” secondary roles of Habib Bourguiby ¢,
founder of the neodostour during the thirtics, and later Tunisia’s president for =.'rm_-,-
decades: 1956.1986 Ahmed 1l Ben Al Bey, the ruler of Tunisia from 192910 194 ye,
of his death and Zine EL Aabidine Essnoussi (19011 965), the journalist, reformer and o
of the leaders of Arab contemporary literature, who condemned the modern Arab thoughy

In the following diagram figure.1, the temporal axis r
the common period in which the characters illustrated in the film Thalathoun exisieg
and revolted together. Yet, the exact resemblance between the real historical figue
and the role players figure 2, is not purely coincidental; such choice should be mad:
only purposely, in order to make the representation, the closest possible o the e
history, and make the audience feel as if they were viewing, and even re-living the
situation with the real Chebbi, Haddad, young Bourguiba, and so on.
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' ¢ the bygone era of the thirties in Tunisia. 10 i
ghot ging an interview with the film maker ¥

sLlllLl!L ”ll‘.‘. CHImparison. n ﬁth!”i-‘.)n

adhel Jazisi on A
| el : August, Hth, 2017 As g
. | have found much accuracy between wha was illustrated 7 i

sok place in Tunisia and has been made by the rebels

in the movic and what
that 1 will precise

esult
reslly !

4 sipblance between thie | ; T—
ﬁ!“l‘ An exact resemblance between the histoncal figures and the protagomsts . making the audience re-live

e siteson
S et | found that the film maker, since the storyboard plotting stage, has described
& Rm and the sound etlects that should be added. These are amplification waves
;,m would magnify the illustrated situation of the historical periog of the thirmes

-

i I“ﬂh made, the prelude o Thalathoun, beginning with the prayer call, as a
d track associated with the shot of the Zaytouna Mosque from a shooting angle
vorms eye , as a way (o magnify its value, being an architectural heritage, uh;;h
Aate: u o the penod of the Islamic conquest of the 7th centary AD, through the
Struction order; issued by Hassan Ibn Annooman in 698 AD, and also which reflects
Punie civilization, through the authentic columns brought for construction, from

pins of the old city of Carthage.

g sound track, parslicl to the prayer call, contains also the voice of Taber Hadded, very

Suring his last hours, remembering -as a flashback, which represents the major skeleton of

onlinuous movie narration- the beautiful past that he has spent with his friends. Between

pirs, figures the creation of the Tunisian workers’ syndicate which took place
fiirties, by the above-mentioned character, Mohamed Ali FI Hammi,

‘ Al El Hamm and some of the rebels, From the angry contracted faces
1, passing through the fingers of Mohamed Ali E! Hammi which look
 imperatively deduce that these actors’ body language shows how

8, and how Jetermined and resolved they were, fo take the path



of freedom by means of resistance, at any cost. Lin-kmg betweel!‘i suc}l: ‘Si‘\.ots and sy,
track enhances the heartbeat of the audience, making them re-live the situation,

In the flashback, Taher El Hadded remembered the day of tounc?llfg the Syndicate.
during which he has written a diary (Haddad, 1927) as 8 chapter of his book figyr, 3,
in order to immortalize the event. Such a scene Was included from the CONCEpt 1o the
shooting stages.
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Figure 3: Nlustration of the event’s notation by Taber El Hadded

And this is a comparison figure 4 between the dialogue and screenplay and an
extract of his book:

A famous conference entitled «Al Khayel Al Cheeri Inda Al Arab» (2013 < 2,
organised by the poet Abou Al Kacem Al Chebbi figure 4, and published later as a
- book with the same title, took place in Khaldouniya School. Its topic was about the
style of critics, with a comparison between the eastern and western literature, and &
I mmmm Jaziri's extraction of many parts from this book (underlined in the

1 alo ) ﬁ\ﬁﬁ&d‘hﬁm from Chebbi‘s speech, makes the spectators re-live the
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Hyidcd poem “El yed fel yed, ma nkhaf men Had”
fﬂ,,d) written durmg that manifestation.

(which means hand

m hand we are

Figure 5 Rebels Refusal of

the | |i\:|||H‘\F'_\ {

The Tunisian historian and journalist Sadok 7Zm« wrli, has writte
: ‘ﬁxcduor Zime El Aabidine Essnoussi as a che ipter of his book A4
(1986 ‘4.-)-)”) Tumsian Celebrities. | inking this biog graphy of Essnoussi. 1o the
 interview I made with Mr. Jaziri and the scene of Essnoussi’s refusal 1o edit Haddad
gmond book: /mraatouna Fi Sharia Wal Mojiamad. | deduced the reason of this

mn ﬁgurc O, after li.)':mj: '\'llpgm'%;‘n? his first book: since | ssnoussi had got
»m&it{) the ddll ghter of Ahmed 11 Ben Ali Bey, he was no more able to support the

' the biography of

g ‘
Liam ounIsvonn

mﬁ ﬁgurc 15 a junction between a footnote from Zmorli’s book, particularly the
it on Essnoussi, mentioning his involvement with the royal family, and the
ot of the movie, which illustrates his refusal to perform the editing
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m seript, figures Iahu | l H.iddu! -who was lhrlu.
belove MAWUAI Kacem Al Chebbi, Mohammed
s if he was joining them through a dissolving
y '-mﬂw hands of Idhcr Al Hadded,







