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( يٍسىٌ حُا: كاذثح يسشحٍح راخ خزوس فهسـٍٍُح ذكرة انقظح وانشواٌح يع انكراتح انًسشحٍح؛ )

انًسشحٍح يُز ذسعٍُاخ انقشٌ  ًَىرج أَثىي يششف فً انًسشذ الأسدًَ, قايد تًًاسسح انكراتح

انعششٌٍ؛ فهً يٍ أوائم يٍ ياسسٍ انكراتح انًسشحٍح فً انعانى انعشتً, ويع كىَها ؿثٍثح أي تعٍذج 

تعغ انشًء عٍ يًاسسح انفٍ, إلا أَها اسرًشخ فً انكراتح ولا ذضال, ويُها يا َال خىائض عذج, 

, كاهٍ ٧٨٩١شحٍاخ انرانٍح:)شثاك انحهىجويُها انزي يثم وعُشع فً انًساسذ. فظذس نهًؤنفح انًس

وهًا يسشحٍراٌ َششذا فً كراب -, انشحار حاكى, عاصف انُاي٧٨٨١, يقرم شهشصاد٧٨٩٨انًعثذ

, وكش الأفاعً/ كراب ٢١٧١, انشتاؽ الأصن٢١١٢ً, حكاٌح ذىخ٧٨٨٩, يذٌُح انشها٧٨٨3ٌ -واحذ

ػًٍ فعانٍاخ يهشخاٌ  (. وهُاك َظىص يسشحٍح يُها ذى عشػها٢١٢١ٌرؼًٍ أستع يسشحٍاخ

يسشحٍح)عاصف انُاي(؛ وحظهد عهى أفؼم َض يسشحً يحهً, كًا ٢١١٧عًىٌ انًسشحً

ػًٍ فعانٍاخ يهشخاٌ  عشػد يسشحٍح)حكاٌح ذىخ( عهى يسشذ أسايح انًشًٍُ كعشع يىاصٍ

, وعشػد يسشحٍح)انحهى( ػًٍ فعانٍاخ يسشذ انهىاج عهى يسشذ ٢١١٢عًىٌ انًسشحً عاو

","ديىع يٍ سيال ٢١٧١كًا طذس نها يدًىعح قظظٍح تعُىاٌ:"يـاسدج انًُمأسايح انًشًٍُ. 

يسشذ -". كًا طذس كراب عُها تعُىاٌ:"انذسايا انُسائٍح فً انًسشذ انعشتً انحذٌث٢١٢١عاو

تعُىاٌ: "انذسايا انُسائٍح فً انًسشذ انعشتً  ٢١٧3يٍسىٌ حُا" ـهـ سؤراٌ أَىس يذحد, عاو

ذُاوند انحذٌث عٍ انًسشذ الأسدًَ وانذسايا انُسائٍح ويا ٌخض  يسشذ يٍسىٌ حُا, حٍث-انحذٌث

ظهىس أول ايشأج كاذثح كرثد نهًسشذ, أو أوائم يٍ ذشكٍ تظًاخ فً هزا انًٍذاٌ, واخراسخ 

 "سؤراٌ" "يٍسىٌ" كًُىرج يسشحً أَثىي.
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( ذى اخشاء يقاتهح يسدهح ويىثقح يع د/يٍسىٌ سهًٍاٌ حُا عثش تشَايح انضوو تراسٌخ)

 و. انساعح انثايُح يساءً ترىقٍد انقاهشج. عثش انشاتؾ انرانً:٧٨/٩/٢١٢٧

https://zoom.us/j/99725148258?pwd=ZVBkTGM5ckZuSlhiTHBHVitHWV

VMZz09 . 

https://zoom.us/j/99725148258?pwd=ZVBkTGM5ckZuSlhiTHBHVitHWVVMZz09
https://zoom.us/j/99725148258?pwd=ZVBkTGM5ckZuSlhiTHBHVitHWVVMZz09
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https://www.kutubpdfbook.com/book



  مسرحية)السراب( -"المسج بين الحقيقة والوهم داخل النص المسرحي                             

٧٧ 

 

 

 



 مروه عبد العليم عبد الحکيم زلابية د /    

 

 ٧٢ 



  مسرحية)السراب( -"المسج بين الحقيقة والوهم داخل النص المسرحي                             

٧3 



                                                 

((.ٌحُا,يٍسىٌ سهًٍا)وكش الافاع٢١٢١ً.)-      .ٌأستع يسشحٍاخ. انًًهكةح الأسدٍَةح انهاشةًٍح. عًةا

 .٧4٨-٧٢6.صhttps://www.afaqhorra.comيكرثح آفاق حشج نهرحًٍم انًداًَ. 
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((.يحفىف,َدٍة)انسشاب.انقاهشج. داس انششوق.٢١٧١ .) 
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Abstract 

The aim of the current research is to find out the techniques that 
writer"Mayson Hanna"employed in creating Metatheatre within the 
theatrical text-the Play(the Mirage),the researcher used the semiotic 
method to analyze the semantics,signs and linguistic and nonlinguistic 
symbols within the text. 

The Most Important Results: 
1.The theatrical text"The Mirage"achieved two main features of the 
theory of Metatheatre,which relied on the opinions of"Apple":(the 
combination of truth and illusion where life mixes and blends in the 
text with illusion,the text depends on the imagination of the recipient 
and his absorption of the dramatic event, as well as the awareness of 
the writer herself through her portrayal of the character of the steadfast 
woman and her bias)and excluded the third feature of it-the purity of 
the phenomenon as a pure Western innovation-because of its lack of 
availability in the text,The first feature also dominated the second 
within the text. 
2.The semantic recruitment of personal emotion technology and the 
semi-linguistic markers contained in the text were among the most 
important techniques used by the writer to create the theater metatitter 
in the text. 
3.The relationship between truth and illusion is an inverse relationship 
between the opposing to the distinction between them, the painful 
reality of the remnants of war and the psychological and material 
destruction it produces for the characters is what led the man and 
woman to the illusion of the prince and princess who lived in an ivory 
tower to escape reality, and the illusion is always discovered after the 
discovery of the truth,so the man screamed when he found the truth in 
front of him clearly with the dawn of the sun.Thus,there is no truth 
without illusion and vice versa. 
4.The writer employed open end technology as a textual technique, 
did not reveal the solution to us and left us the last line of a man's life 
to write each other in our own way, understanding, visualizing and 
imagining the scene. The mirage is a text that addresses a problem, but 
without  
radical solutions. 
Keywords:Truth and Illusion,Theatrical Text,The 
Mirage,Metatheatre. 
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