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Cairo University

— Mﬁmdsmﬁucm-_ -

- Music Education Department
“Piano Program for the. First Year
Undergraduate Stage
BT __T“_f_q Hours per Week

Items: The Degrees
Scales: - Do, Sol, Fa - Major (15)

- La, Mi, Re - Minor

- (One Octave) Major & Relative Minor (H & M)

- Similar & Contrary Motion of Major & Relative

Minor (Harmony only)

- Arpeggies of All the Above Root Position.

(Legato & Staccato - Piano & Forte)
John Thompson: - Part one; All the book. (3)
Longo (A): - 10 exercises (5 Legato & 5 Staccato) from pages I, (5)

2,5,6,7.
Bartok: - Microkosmos vol. 1 ; from no. 1 : 9 (10)
Gzrney: - Op. 599 2 Exercises from no. 1 to 40 (30)
Pieces: - 2 pieces; One of them Must be From Egyptian (15)

Composer
Works of Year: (20
Total of Degrees: (100)

Head of Department



~""Undergraduate Stage
Two Hours per Week

T

B s .

Caira !.Ini\ﬂ;r;itiI

Music Education Department

e,

T Faculy of Specifio Eduoation ..

7

Items: The Degrees
Seales: - Re, La, Sib — Major (1s)
- 8i, Frfi, Sol - Minor
- (Twe Octaves) Major & Relative Minor (H & M)
- Similar & Contrary Motion of Major & Relative
Minor (Harmony only)
- Arpeggies of All the Above Root Position.
- (Legato & Staccato — Piano & Forte)
Longo (A): - 5 Exercises (Legato & Staccato) from Pages § to (5)
the End of Book.
Bartok: - Microkosmos vol. 1 ; from no. 10 (2 Exercises) (5)
Bach: - Anna Magdalina (Only One) (10)
Gzrney: - Op. 599 2 Exercises from no. 41 to the End of the (10)
Book
Sonatine: - I Movement (Only One) By Diabelli, Clementi, (20)
Gurlitt, Lichner, Handel
Pieces: - 2 pieces; One of them Must be From Egyptian (15)
Composer
Works of Year: (20)
Total of Degrees: (100)
Head of Department
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7 Facufy of Specific Education......

S —— Music Education Department
e S iy i T
P—fﬁhd'P'fo'gram'for--the Third Year
Undergraduate Stage
g w:Two Hours per Week

[tems: The Degrees
Scales: - Mib, Mi, Si - Major (15)

- Do, Dm‘g, Sol* — Minor

- (Two Octaves) Major & Relative Minor (H & M)

- Similar & Contrary Motion of Major & Relative

Minor (Harmony only)

- Arpeggies of All the Above Root Position.

- (Legato & Staccato - Piano & Forte)
Longo (B): - 5 Exercises (Legato & Staccato). (5
Bach: - Little Prelude (Only One) (15)
Gzrney: - Op. 849 or Op. 636 (One Exercise) (10)
Sonatine: - I' Movement (Only One) By Kuhlau, Beethoven, (20)

Dussek, Reinecke, Bartok
Pieces: - 2 pieces; One of them Must be From Egyptian (15)

Composer
Works of Year: (20)
Total of Degrees: (100)

Head of Department

AR



Cairo University

T Faity of Specific Education......
....... Music Education Department
Piano Prograri forthe Fourth Year
Undergraduate Stage T | e
T ngngrs per Week
Items: The Degrees
Scales: - La®, Fat, Do~ Major (15)

- Fa, Re¥, La¥ - Minor

- (Two Octaves) Major & Relative Minor (H & M)

- Similar & Contrary Motion of Major & Relative
Minor (Harmony only)

- Arpeggies of All the Above Root Position.

- (Legato & Staccato - Piano & Forte)

Bach: - Two Part Invention (Only One) (15)

Gzrney: - Op. 299 (One Exercise) (10)

Sonata: - I'' Movement (Only One) Except Haydn no.11 & (25)
Mozart Kochel no. 545

Pieces: - 2 pieces; One of them Must be From Egyptian (15)
Composer

Works of Year: (20)

Total of Degrees: (100)

Head of Department
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Research Summary

Proposal for Development of Piano Course using the tactical and
expressive skills and their suitability to the student and labor market

Dr. Nermeen Hamdy Ali

Lecturer at department of music education
Faculty of specific education — Cairo University

The course to play the piano is a track full of difficulties, which if they are to overcome,
it would be undoubtedly a pleasant one, divided into several stages all of which are
linked to each other in some rally, with each stage relying on its predecessor, so If the
beginning and the foundation were properly managed, including the time taken, then the
next stages will be quick andeasy, and training and knowledge of bases could help in
speeding up of achievement in learning the piano. The piano is the basic instrument the
student learns through four years of study because of its active role in forming the
musical personality of the learner, so it was necessary for the educational institutions to
ensure on graduating human cadres of high efficiency that might reach with the teacher
up to the level of good performance required.

The researcher noticed low level of performance by the students in the subject of piano
playing, certain pieces in particular, regardless of those that may result in playing a role
in raising the level of performance of piano curricula, during undergraduate stage, in
order to achieve the standards for the student to fit what he learns and the work market.

The problem of the research lies in the absence of gradation for student learning
efficiency of technicaland expressive skills,and not to use them in the work market
through the various pieces. This research

aims to identify the different technical and expressive skills the student has to obtain
during the four years of study, to raise the level of student performance in playing
piano, which is the idea of this research,in few words, to identify the technical and
expressive skills during the four years of study so that the student can learn on playing
any selected track or exercise .

Experts opinions were reviewed in the skill classification and distribution over the four
years. The research included an introduction, the problem, its objectives, the
importance, hypotheses, research procedures, and research terminology.

The second section: previous studies

Then the theoretical framework and the definition include piano instrument, the
technique and expressive skill, and the importance of using the portfolio by each
student.

Second: Expert and faculty member opinion review in the classification of technique
and expression depending on years of study for students in undergraduate and then
presentation of the research results the researcher had reached, and then the research
concludes with recommendations, references and a summary of the research.
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